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Borgarhljodvist
i formi ensks lystigards

Pé6lsk-ameriski heimspekingurinn og visindamadurinn
Alfred Korzybski gerir skynjun mannsins ad umfjdllunar-
efni i ordum sinum: ,,Kortid er ekki landid sem pad synir.“
Med pvi gerir hann greinarmun milli hlutanna sjalfra og
birtingarmynda peirra i skynjun mannsins, ad frummynd
hlutanna verdi aldrei umfédmud til fullnustu og talkun
komi avallt vid ségu 1 upplifun okkar af hlutum. Einnig
maetti visa til hugmynda belgiska listmélarans René
Magritte vardandi pad ad ,,skynjunin préngvar sér alltaf

a milli okkar og veruleikans®, eins og Ann Marie Barry
ordar pad.? Sami hlutur getur jafnframt tekid a sig o6likar
birtingarmyndir og hver mynd litar samband okkar vid
hlutina. Pannig opnar til deemis landakort & nytt samband
vid landid sjalft, par sem landinu bregdur fyrir  nyju lj6si
og upplifun okkar tekur breytingum.

Umbreyting veruleikans er aberandi pradur i hofundarverki
Davids Brynjars Franzsonar, tonskalds. David sakir efnivid
sinn og uppsprettu hugmynda 1 hlj6dritanir sem teknar eru
i hversdeginum. Hljodritununum sjalfum bregdur aftur &
méti sjaldan fyrir i verkum Davids en pad er umbreytingin
og Gtfaersla veruleikans yfir { nytt form, 1 form ténlistar,
sem er skaldskaparrymi Davids. I nyrri birtingarmynd
verda til ny samhengi & milli hlj6da frummyndarinnar,

par sem veruleikinn faer nyja merkingu. Sem demi fer
samband sjodandi teketils og fuglasongs i fjarska allt

adra merkingu 7 tfaerslu sinni i hljédheimi hljédfaeranna.
Fram sprettur nyr veruleiki i gegnum yfirfeerslu frum-
myndarinnar, fram sprettur ,t6nlistarleg merking*.

A syningunni Borgarhljédvist i formi ensks lystigards er
sjonum beint ad paetti borgarhlj6dvistar i upplifun okkar
af stad og tima. Borgarhljodvist er heiti yfir pann hlj6d-
heim sem borgir méta med formi sinu, l6gun og virkni.
Mannlif, arkitektir, fana og nattarulegir stadhaettir, likt
og vedurfar og landslag, skapa hverri borg sinn sérstaka
hljéom, sem er jafnt breytilegur innan borgarrymisins eftir
dogum eda tima dags. Hlj6dritanir sem fanga lidin augna-
blik, fra 6likum timum dags, Gr ndnasta umhverfi h6ps
alpjodlegra samstarfsadila Davids — fra borgunum Los
Angeles, New York, Malmo og Reykjavik — hafa verid at-
feerdar af Davio yfir i privitt hljodumhverfi syningarinnar
i anda hugmyndafradi enska lystigardsins a 18. 6ld.
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Hafnarborg I

An Urban Archive as
an English Garden

Polish-American philosopher and scientist Alfred Korzybski
made the following observation about human perception:
“The map is not the territory.” By establishing a differentia-
tion between objects and their perceived appearance in this
way, archetypes can never be fully grasped, as interpreta-
tion always plays a part in our perception of things. Belgian
artist René Magritte’s ideas are interesting in this context,
namely that “perception always intercedes between reality
and ourselves”, as Ann Marie Barry words it.? The same ob-
ject can be perceived differently and every appearance will
affect your relationship to objects. Similarly, a geographical
map can be a key that opens up a new connection to the
land itself, making it appear in a different light and altering
our perception of it.

The metamorphosis of reality is a recurrent theme in the
works of composer David Brynjar Franzson. His source

of inspiration and ideas comes from sound recordings of
everyday life. The recordings themselves rarely appear

in David’s compositions, but it is in the transformation
and adaptation of reality into a new form, the form of mu-
sic, where his artistry takes place. Novel perceptions of
reality arise through new connections between archtype
and representation. For example, the relationship between
a boiling kettle and a birdsong from afar acquires a new
meaning when they are represented by musical instru-
ments. This transformation of the archtype gives birth to
a new reality and “musical meaning”.

In the exhibition An Urban Archive as an English Garden,
the focus is on how our perception of time and place is
influenced by the urban soundscapes around us. An urban
soundscape is a term for the acoustic environment created
by a city with its form, shape and activity. Human activity,
architecture, fauna and natural forces, such as weather and
landscape, give each city its unique sound, which varies
depending on placements within the city, the date or time
of day. An international cohort of collaborators has contrib-
uted field recordings made during different times of the day
in their near environment — from Los Angeles, New York,
Malmd and Reykjavik — which David has arranged into a
three-dimensional soundscape, based on the ideology of the
18th century English garden.



Borgarhljédvist i formi ensks lystigards framhald

Utgangspunktur peirra er ad skapa gestum dvalarstad
til ad skoda og upplifa, par sem landslaginu er ®tlad ad
vekja forvitni og umfadma gesti sina, i stad pess ad vera
skordad i kortlagt heildarskipulag. Borgarhljédvistirnar
taka a sig form hljédraennar ldgmyndar sem umbreytist
i tima. Samtimis hljéma 6lik augnablik Gr borgarhjoo-
vistinni par sem til verdur nytt samhengi og ny merk-
ing. Hljomi borganna er att saman vid hlj6dfaeraleik
flytjenda, sem ferdast haegfara um rymid, bregst vid og
dregur fram litbrigdi og augnablik i hljédvistinni, lysti-
gardi hlj6ds, sem gestir geta kannad a eigin forsendum
jafnt i tima og rdmi.

Borgarhljédvist i formi ensks lystigards er ad forminu til
syning en telst einnig til timapanins tonlistarvidburdar,
sem teygir sig yfir syningartimann. Innsetningin er kvik
og sibreytileg, likt og borgarhljédvistirnar sjalfar. A syn-
ingunni ma upplifa stad og stadleysur, par sem raddir
borganna skapa samtal vid hljodvist Hafnarborgar, sem
jafnframt ljeer verkinu rédd sina. Skapar syningin gestum
sfnum pannig sérstakan stad til ad dvelja @ um stund,
kanna og upplifa. Pattur syningargestsins er ad uppgotva
og upplifa & eigin forsendum, hvort heldur sem hann
beinir augum og eyrum ad stad og stund augnablikanna
sem birtast, hreyfingu hljdédanna um rymid eda hlustar

i gegnum eigin hreyfingu um rymid. bPa er hann staddur

i imyndudum gardi sem ofinn er i tima og ram.

Kortid er ekki landid sem pad synir.
Skynjun prongvar sér alltaf & milli okkar og veruleikans.

brainn Hjalmarsson
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2 Barry, Ann Marie. 1997. Visual Intelligence: Perception, Image, and Manipulation in Visual
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An Urban Archive as an English Garden continued

Their intention is to create a place in which one can dwell
and observe, where the landscape is meant to evoke curios-
ity and embrace its guests instead of framing them in an
urban map. The urban soundscapes morph into an aural
relief that is transformed over time. Different moments from
the urban soundscapes are played simultaneously and as a
result new meanings and contexts emerge. The soundscapes
combine with the sounds of musical instruments, slowly
moving through the space, responding to and reflecting on
moments within the soundscape, a garden of sounds, which
visitors can explore on their own, in both time and place.

An Urban Archive as an English Garden is both a traditional
exhibition and a musical event that expands over time for the
course of the exhibition. The installation is ephemeral and
always in a state of flux, much like the urban soundscapes
themselves. In the exhibition, we get a sense of place and non-
place, as the voices of the cities enter into a conversation with
Hafnarborg’s own acoustic environment, resulting in a unique
effect. The exhibition thus creates a particular place in which
to dwell momentarily, explore and experience. The role of

the visitor is to discover and have an experience on their own
terms, whether they direct their eyes and ears to the place
and time, as moments unfold, to the sounds moving through
the space, or they listen to the sound of their own movement
around the space. They are always standing in an imaginary
garden that is woven into time and space.

The map is not the territory it represents.
Perception always separates us from reality.

brdinn Hjalmarsson
Translated by Marta Sigridur Pétursdottir
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